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Introduction

The state symbols of Georgia, having them national or local self-government status,
originate from historical sources; Among them are historical nautical charts — portolans,
on which Georgia, as well as its historical parts, are depicted with various vexillo-
logical and heraldic symbols. On September 15-17, 2023, the conference will gather
distinguished experts, Georgian and International, to discuss, based on Georgia’s and
international experience, the influence and importance of historical sources on the de-
velopment of modern symbols, heraldry and vexillology. The conference is organized
by the State Council of Heraldry and Ivane Javakhishvili Tbilisi State University and is
supported by the Heraldry, Vexillology and Symbolism Research Center.
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Historical sources (Portolans) in the Process of State Symbols Determination

Georgia is an example of how important it is to develop modern state symbols and
find and research historical sources. The heraldic and vexillological bases of Georgia’s na-
tional and municipal symbols are historical sources, their research, and analysis. Creating
new symbols still needs to be completed and requires the active involvement of scholars.

Following the restoration of Georgia’s independence declared on April 9, 1991, the
constitution of the first republic (1918-21) and the state symbols: anthem, flag, and coat of
arms (in a slightly modified form) of the democratic republic were restored. At that time,
the public desire to reflect the centuries-old statechood of Georgia in state symbols was
limited by the lack of sufficient factual material and relevant research papers.

The Soviet regime prohibited research of historical state symbols of Georgia. The
hierarchical system of Soviet symbols was dominated throughout the Soviet Union; ev-
erywhere, at different levels of the territorial arrangement of the state, uniform Soviet
symbols, the hammer and sickle, with minor “ethnic” shades, were imposed; this was
the purpose of the ban, the Soviet symbols had to remain uncontested in the minds of the
Soviet citizen.

State symbols, heraldry, and vexillology in Georgia are developed pro rata with the
country’s development; a particular stage in this development was the cooperation with
our partners from the west and the opportunity we gained to access the historical sources
preserved. Nautical charts - portolans are the actual, visual basis and historical source for
the modern state flag of Georgia. Ten portolans were discovered and brought to Georgia
in the form of slides in the 90s and later in a format of high-resolution files.

Research and the process of discovering hitherto unknown historical visual sources
are continuing; more and more sources are obtained and the predecessor of the modern
five-cross state flag appeared in the hands of our distant ancestors. Last year was the most
important due to the discovery of the coin of David IV, which until then was considered
unique (a slightly different version of it is preserved in the British National Museum).
The development of heraldry, vexillology, phaleristics, numismatics, and other branches
of science in our country directly relates to the search for sources, their analysis, and their
establishment as modern state symbols.
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History and Heraldry — historical influences on Scottish coats of arms

In Scots heraldry it has long been the case that surname is relevant to the choice
of charge. This paper will look at how the earliest known charges have influenced the
arms of people of the same name over the succeeding centuries and still do in the 21st
century. The arms of vassals of territorial overlords frequently took the same basic
charges even though the surname was different. Three feudally derived shields will be
examined to show how the devices influenced those dependent on the overlord — the
double tressure awarded by the Crown, the saltire and chief of Annandale vassals and
the stars found in coats stemming from Moravia in the north east of Scotland.

The second section of the paper will examine how historical artefacts have been
incorporated into more modern coats of arms, from caltraps used at the Battle of Ban-
nockburn, line variation taken from postage stamps to a representation of the Stone of
Destiny.
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Portolans: Portals to a Heraldic and Vexillological Past

Portolans do not have a flawless reputation when it comes to the heraldic and vex-
illological evidence that they provide. The constraints imposed by the available space
often forced the cartographer to depict arms or flags in a curtailed way. Pigments may
have faded or oxidated over time, rendering the image difficult to read or to interpret
correctly. Apart from such material considerations, cartographers may not always have
had access to the latest information or may even have had reasons for ignoring recent
developments. It is therefore prudent to compare their evidence with that of other types
of sources.

The available secondary literature is in general critical of the heraldic and vexillo-
logical evidence provided by portolans because it falls short of expectations. It is hoped
that by making an inventory of these markers and assigning dates to them, it will be
possible to work out a rough date of when the portolan was produced. The outcome,
however, is often contradictory. Some of the arms or flags belong to earlier or later pe-
riods than others. Some are believed to indicate shifts in political relations. Some others
seem to have been frozen in time, disregarding realities on the ground. Some even seem
to belong to the realm of fantasy, made up in reference to tales about distant lands of
which little was known.

This paper wants to argue that we may have been asking the wrong questions. Not
all portolans provide heraldic or vexillological evidence. It is estimated that only about
a third of them do. They are usually associated with what was originally called the
Catalan and has since been renamed the Majorcan tradition of portolan-making. While
this is generally the case, a few older examples from Genoa also bear such ensigns. The
cartographers who added such markers to their portolans did not seek to encode some
Dan Brown-like riddle that would reveal the date of their fabrication. While the ambi-
tion to embellish or the proverbial medieval horror vacui may have played a role, they
chiefly did so to add information that they deemed valuable for those who were going
to use the portolan. At sea heraldic or vexillological markers could serve as a means of
orientation. They could also help to identify the other as a friend or a foe.



Matters might be complicated, however, in several ways. Navigating the waters may
have been the fasted means of travel during the period, but that did not mean that cartog-
raphers were always in possession of the latest information. They may also have been
set in their ways out of convenience, reproducing obsolete markers from older models.
Bearing in mind that information about power relations could be of critical importance,
we tend to assume that the arms or flags on the portolans marked who was wielding
power somewhere. Yet it may also have been prudent to know who was claiming power
rather than actually exercising it. Considered from that perspective, deciphering the
information of a portolan was comparable to looking at the night’s sky. The further an
object was removed from the viewer, the further it may have been removed from him
in time.
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Iason Jongepier
University of Antwerp
State Archives of Belgium

Portolan Charts in a Digital Era

Portolan Charts have been admired for their extraordinary beauty for a long time.
These maps appeared in the late Medieval and Early modern period and were made
for navigational and are characterized by the presence of Rhumblines, paths with a
constant bearing as measured relative to the North. These lines stem from a network
of central points with lines in all wind directions (and subdivisions) making the task of
setting course and navigating a constant direction easier. The focus of these maps lied
in the accurate depiction and a proper relative positioning of coastlines and ports, towns
and islands. Nowadays, ca. 180 portolan charts still survive, the oldest being the Carta
Pisana that is generally dated at the end of the thirteenth century. This is believed to be
only a small fraction of the number of maps that were actually circulating at the time.

From a more traditional view, many words have been written on the emerging and
contents of Portolan Charts, but only relatively recently a more technical approach to
these maps came into play.

This presentation by prof. dr. lason Jongepier will start with a short introduction to
Portolan Charts, their main characteristics, the way they are believed to be produced
and the ‘mysteries’ - e.g. on their exact origins - they are surrounded by. Without prom-
ising to solve these long debates, the main part of this presentation wants to shed light
on new technologies and possibilities that might allow to tackle this kind of questions
or that simply can be used as a new way of processing and ‘managing’ collections of
these maps.

To demonstrate these new technical possibilities, a sample of Portolan Charts will
be processed in Geographical Information Systems (GIS). Benefits of this methodology
are that (1) Portolan Charts can be overlaid with present-day maps and with other his-
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torical maps through georeferencing; (2) Based on this process various map accuracy
measurements can be taken; (3) A potentially large number of these maps can be stored
and visualized within the GIS; (4) on top of these maps a digitalization of features likes
cities, but also flags or heraldic signs, can be made and (5) An in theory infinite number
of data in spreadsheet form can be linked to these digitized features.

After an explanation of the GIS processing a spatial analysis will be presented in the
form of (1) a timelapse of the sample; (2) a map accuracy assessment; (3) orientation
analysis and (4) localized flag occurrence. This analysis will provide information on the
overlaps and differences between the maps, as well as on the technical and content wise
characteristics of the sample.

Throughout this presentation, theory will be mixed with practical applications, for
which this presentation forms a basic tutorial at the same time. After this presentation,
anyone who is interested in exploring Portolan Charts in a digital (open source) envi-
ronment should be able to use the presented data and edit and extend the number of
Portolan Charts to their own preferences.
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Andriy Grechylo
Ukrainian Heraldry and Vexillology Society

Rural Seals of Galicia (Halychyna) from the XVIII-XIX centuries
as a source for modern municipal coats of arms and flags

Introduced by the Austrian authorities in Galicia (Halychyna; now — Western
Ukraine) at the end of the 18th century, land distribution reforms into dominial (mano-
rial) and rustic (peasant) communities led to the emergence of communal seals. Rural
communities were not engaged in active business at that time; their seals were mainly
used to authenticate the signatures (or crosses made in place of signatures) of mayors
and other peasant representatives on various agreements. The engravings and inscrip-
tions (legends) on the seals were carved in relief so that they could leave a raised image
when pressed into wax. Although the practice of using sooty impressions was more
widespread in the late 18th and throughout the 19th century (the seal was blackened by
candle flame and stamped on paper). Seals were mostly crafted by urban artisans. The
same master could create seals for several communities, indicated by compositional
design, legend content, and the shape and size of the seal.

It is believed that the depicted scene on the seal was chosen by the peasants them-
selves. However, there are also cases of standardized solutions. For instance, seals from
over 20 villages in the Skole district from the late 18th century feature the same image
of two intersecting branches, differing only in the names of the populated places above
them. On the other hand, rural communities in the neighboring Drohobych district had
much more diverse content. In each specific case, an individual image was used, repre-
senting flora and fauna peculiarities, domestic scenes from rural life, or characterizing
the main local industries. Sometimes, the themes were associated with legendary or real
events. Symbols often had associative meanings, indicating the name of the settlement.
Most communities retained traditional images even in the creation of new seals, which
is why some motifs have been preserved on seals from the beginning of the 20th cen-
tury.

In accordance with the Law of Ukraine on Local Self-Government adopted in 1997,
territorial communities (municipalities) have the right to use their own symbols — coats
of arms, flags, etc. It is evident that not all motifs from village seals can be used in cre-
ating coats of arms for rural communities; in some cases, they require special heraldic
processing. The Ukrainian Heraldry Society has already developed the main principles
for the development of modern municipal heraldry. Based on this, we have created and
local councils have approved many new coats of arms and flags, taking into account
ancient seals.
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Manana Gabashvili
Giorgi Tsereteli
Institute of Oriental Studies

Sea and ships with Georgian flags on the fresco of
the Svetitskhoveli Cathedral

The Black Sea has held a persistent and profound significance in Georgian history.
Notwithstanding the wealth of indigenous folklore, historical sources, numismatic rel-
ics, and heraldic insignia, it is evident that the comprehensive exploration of the Black
Sea remains an underdeveloped domain within the purview of Georgian historiography.
This lacuna can be attributed to a discernible political underpinning, specifically, the
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sustained efforts of Russia since 1801 to erode the maritime prominence of the Black
Sea within Georgian societal consciousness.

The ensuing presentation centers its discourse on the Svetitskhoveli Fresco of the
17th century, a remarkable artistic artifact that markedly deviates from the established
conventions of Georgian wall painting. Notably, this fresco transcends its conventional
role as a repository of religious iconography; it emerges as a repository laden with a
profusion of allegorical symbols, conceivably serving as a conduit for disseminating
contemporaneous political messages.

Constantinople’s fall and the Black Sea’s subsequent metamorphosis into an “Ot-
toman lake” within the territorial confines of Georgia and across the global milieu en-
gendered profound spiritual perturbation. This monumental transformation assumed,
in certain instances, an eschatological character akin to the heralded “second coming.”
The ubiquity of this eschatological sentiment found its manifestation not only within
the annals of historiography but also in palpable historical occurrences. Of particular sa-
lience is the pivotal naval confrontation at Lepanto, alongside various instances of con-
certed anti-Ottoman coalition endeavors, within which Georgia actively participated.

It is noteworthy that within these historical narratives, emblematic maritime ves-
sels adorned with distinctive ensigns, evocative depictions of apocalyptic creatures, and
personifications of prevailing winds emerge as salient motifs, underscoring the intricate
tapestry of symbolism encapsulated within the Svetitskhoveli Fresco. These motifs col-
lectively stand as emblematic testaments to the multifaceted narratives interwoven with
the annals of the Black Sea’s historical trajectory, emblematic of the enduring spirit of
Georgian society.
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Petr Exner
The Center for Vexillological
Information (Czech Republic)

Bohemian, Moravian and Silesian Symbols in Historical Sources

The core of Central Europe in the High Middle Ages was the Czech kingdom with the
ruling Przemyslides family. Territorial gains During their reign stretched from the Baltic
to the Adriatic. The Czech kingdom gained its greatest importance at the turn of the 13th
and 14th centuries, when the Czech king, one of the seven prince-electors of the Holy Ro-
man Empire — Wenceslaus III, bore the Czech, Polish and Hungarian crowns. However,
the core of the Kingdom was always the lands of Bohemia, Moravia and Silesia. Their
symbols are even today in the national coat of arms of the Czech Republic.

A black flaming eagle was the original coat of arms of the Przemyslide dynasty. At
the time when Pgemysl Otakar II became the Moravian Margrave, he replaced an eagle
with a silver lion in a red shield as the symbol of the kingdom. After the extinction of
the Przemyslides family by the sword in 1307, the Czech king and Roman emperor John
of Luxembourg, whose wife was Przemyslide Eliska — a daughter of Vaclav II, awarded
the flaming eagle to Prince Nicholas of Brno, bishop of the Princely Bishopric of Trent
(1027 — 1803). In this way an eagle disappeared from Czech heraldry. However, it is still
in the emblem of the current Italian autonomous region Trident-Upper Adige.

The silver-red checkered eagle became a symbol of the Moravian Margraviate in the
13th century. In 1261 Pgemysl Otakar II was granted a new margrave coat of arms of a
silver eagle (originally Andechs) on a blue field. In 1268, he placed the silver-red Spon-
heim chessboard over the eagle. The coat of arms expressed the rule in Moravia and the
hereditary claim to the Sponheim duchy in Carinthia and Carniola. The oldest colored
depiction is shown in the coats of arms hall of the Gozzi Palace in Krems (Austria).

The black eagle in a golden field - was used by representatives of the Polish Piast
dynasty since the 13th century. It was used by Heinrich II of Silesia and its depiction
is available in the Codex Manesse. Silesia became part of the Czech Kingdom under
King Wenceslas II. The Opava (Troppau) principality was ruled by a minor branch of
the Przemyslides family from 1318. Since 1850, Silesia had been a crown land of the
Kingdom of Bohemia.

After the short reign of the Jagiellonians, the Czech Kingdom became - together
with the Margraviate of Moravia and the Duchy of Silesia — an important part of the
Habsburg Monarchy. Their symbols became an integral part of the coat of arms of the
Holy Roman Empire and later of the Austrian Empire until 1918, when the empire dis-
integrated and the newly established Czechoslovakia returned it to its historical symbols
supplemented by a white double cross on a blue three mountains peak in a red field
symbolizing Slovakia.After the division of Czechoslovakia in 1993, the Czech Repub-
lic again applied to the traditional symbols and they are all contained in the great coat
of arms of the Czech Republic.
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Nicolas Vernot
The International Academy of Heraldry

Relevant or Inappropriate? Aristocratic Emblems in French Civic Heraldry

The relevance of aristocratic evocations in civic heraldry is a subject worthy of dis-
cussion. The former socialist regimes of Central and Eastern Europe generally took a
dim view of such an initiative, for obvious ideological reasons linked to the celebration
of the victory of the proletariat. In Western Europe democracies, on the other hand, it
has often been considered acceptable for a historically important aristocratic family to
be evoked in the coat of arms of the territory in which it was established. But in a repub-
lican context, is it really appropriate to represent a civic community with the emblems
of a once hegemonic aristocratic elite?

In France, the answer can differ significantly from one locality to another. To explain
this variety of attitudes, which can oscillate between outright rejection and complete
appropriation, a detailed knowledge of the terrain is needed. Historical, sociological,
cultural and political contexts are all factors that need to be taken into account to explain
the diversity of attitudes towards noble heraldic heritage.
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Tornike Asatiani
The Research Center of Heraldry,
Vexillology and Symbolism

The Sources of Georgian Heraldry and
the Symbolic Practices in Contemporary Georgia

The main subject of the examination is what are the main sources of Georgian her-
aldry and to what extent they influence the process of creation of symbols and emblems
in modern Georgia.

Georgian heraldry was traditionally based on various narrated and oral sources,
such as numismatic, sphragistic and vexillological materials, written, printed or imag-
ery sources containing heraldic data and also oral transmissions or myths and legends.

Certain assumptions can be drawn while assessing the sources of different branches
of heraldry, such as state, territorial, family, and corporate. Georgia’s state coats of
arms were traditionally based on different material and narrated sources. However, at
the same time, especially in the case of attributed coats of arms, inspiration for creation
of heraldic devices was derived from the general ideas or views about Georgia in that
time’s Christian world.

For territorial and civic coats of arms, totemic and pagan emblems combined with
Christian symbolism played an important role. Nevertheless, civic heraldry in Georgia,
probably just as in any other country, is primarily based on the history and specific
characteristics of a given city. Written sources, the main activities of the population,
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man-made or natural landmarks, and the fauna spread throughout the surrounding area
were actively used for the creation of civic coats of arms in Georgia.

The family heraldry always relied on the broadest source base. Legends and oral
transmissions, written sources containing elements of the history of famous represen-
tatives of the families, symbolic images on tombstones, various types of seals, and
emblems from family relics, all of these were relevant sources for Georgian family
heraldry. As for corporate heraldry, which historically was underdeveloped in Georgia,
it was based on religious symbolism and vexillological sources.

Symbols created in modern Georgia can be divided into state, corporate and pri-
vate. Regarding the use of the sources, the state symbols after the initial unorganized
development are practically entirely based on historical written sources and established
principles of heraldry.

Modern corporate Georgian symbols, in contrast to the state, are produced with little
attention to heraldic rules, traditions, and sources. Instead, inspiration for creating of
corporate emblems can be derived from any available sources. As for the adoption of
the private coat of arms, though none of the state services control the sphere, the authors
still generally try to adhere to the main heraldic rules and traditions. However, since the
process is not regulated, the reliability and authenticity of these sources can sometimes
be questionable.

In conclusion, it can be stated, that historically Georgian heraldry was founded on a
considerably broad and diverse source base. The State Council of Heraldry follows this
tradition while producing and regulating the state coats of arms, symbols, and emblems.
Nonetheless, due to the decades-long pause in the Georgian heraldic practice during the
Soviet period, heraldic sources are rarely used for production of symbols and emblems
in contemporary Georgia. Instead, a wide range of sources are used somewhat chaoti-
cally and unsystematically.
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Patrice de La Condamine
French Society of Vexillology

Heraldic Sources in Vexillology

Introduction

The science of emblems covers a very vast field of research. Emblems become sym-
bols when they are charged with meaning and are able to give us information about
our own group identity as well as that of others. The emblematic has found prodigious
developments in the course of history with the appearance of coats of arms and flags.

Coats of arms developed a lot in the Middle Ages in Europe. They then represented
chiefs, families, princes and dynasties reigning over the fiefdoms. Later and in a logical
extension, they became the symbols of the States, in the form of coats of arms. The sci-
ence of coats of arms is called heraldry and it has had followers for a long time.

The flags were at first simple extensions of heraldry since they took up exactly the
designs and colors of the Coat of Arms of the States in question. But the flags can also
be considered as a modernization of the original heraldry: indeed, the very nature of
the flag, surface of fabric hung at the top of a pole and fluttering in the wind, inevita-
bly attracts the gaze and the attention. The science of flags, called vexillology, really
developed in the 1960s under the impetus of specialists, mainly Anglo-Saxons, but this
science now has ramifications and specialists all over the world.

Heraldry and vexillology

Both heraldry and vexillology relate to human communication, it is logical to imag-
ine the very strong links between the two disciplines. In fact, these two arts of visual
communication come together, often intertwine and complement each other, as we will
see.

In today’s world, most national flags are made of graphics that combine various
colors. But if we observe them and consider the history of the countries they represent,
we find that, in many cases, these colored strips are nothing other than the resumption
of the colors of the Arms of former States whose they are mostly the moral heirs.

Our purpose will therefore be to try to discover which modern flags may have been
influenced by ancient coats of arms, and thereby to understand the heraldic origins of
many of our contemporary vexillaries.

Heraldic flags

A number of flags have retained the exact design of their old heraldry. These flags
are like layers. Only the support has changed: yesterday a wooden or metal shield, today
a square of fabric.

These are for the most part administrative subdivisions of various countries, prov-
inces or regions, but which often had an important historical role and which were once
sovereign states: Castille-Leon, Navarre, Aragon or Catalonia (Spain), Normandy, Lor-
raine or Béarn (France), Brabant, Flanders (Belgium), Prussia, Bavaria (Germany), etc.
In the United States, we note the exception with the flag of Maryland.

When the flag makes the coat of arms

But sometimes the opposite phenomenon occurs: it means that some countries start-
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ed by creating their flag. And consequently, it is the flag and its colors that will inspire
the coat of arms of the State. This phenomenon essentially concerns political entities
whose reality results from external historical actors, such as the former colonies of
black Africa for which independence came suddenly. The need to legitimize the new
State forced the creation of coats of arms, which are in fact “heraldic copies” of the
flags hoisted on Independence Day. Countries such as Guinea, Cameroon, the Central
African Republic, Congo respond to this principle.

Heraldico-vexillological marriage fusions

Sometimes a marriage has taken place between heraldry and vexillology. The coat of
arms or the arms grafted onto the flag become one with it, and it becomes impossible to
separate them since the national flag and the state become one. To remove the emblem
would amount to sacrilege and would be a negation of the nation. Portugal is undoubt-
edly the most illustrious case, but Slovakia or Slovenia are excellent examples as well.

Observations and Conclusion

With their very simplified graphics, contemporary flags often let us quite indifferent.
We retain only sets of colors that we consider more or less attractive. However, they
hide a wealth of history and as such they deserve a decryption from which we always
come out amazed. They show us how fundamental the historical continuum is in the life
of human communities, especially States. They represent colors that often come from
the depths of time, emblems that were first engraved on seals, then carried by heraldic
art.

Heraldry has been and continues to be a fundamental source for the creation of
modern flags. If the flag makes it possible to proclaim the existence of any human group
on a given territory, heraldry goes further, it gives legitimacy, this essential legitimacy
without which it would lack this “historical depth” which any State imperatively needs.
Heraldry has been a source and an inspiration for vexillology.

But the genius of vexillology is to have transformed these ancient heraldic figures
concepts, exactly like abstract art in relation to the figurative. Heraldry, transformed by
vexillology, has thus given the contemporary flags that we can admire every day.

There lies the genius of symbols!
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Cross with four dots in Georgian historical documents

The semantics of the cross with four dots, its function, and symbolic meaning have
repeatedly attracted attention in Georgian historiography. The issue has been investi-
gated through the fields of glyptics, paleography, epigraphy, and numismatics. There
are also interesting findings in the realm of research on Georgian lapidary inscriptions.
Despite the significant interest in the issue and the urgency of the problem, the data
from historical documents did not become the subject of specialized research. The ex-
amination of historical documents, the comparison of this material with adjacent fields
of science, and the comparison with Byzantine, Armenian, and Latin materials reveal
an exceptionally interesting picture and shed light on a number of problematic issues:

1. The cross with four dots can be found at the outset of Georgian documents or pre-
ceding the signatures, dating back to the 11th century. The first document that encom-
passes the cross with four dots before a signature is the 1057-1058 deed of Bagrat IV
(Ad-14). The signature belongs to Giorgi, Catholicos of Kartli. This symbol is present
in the signatures of all ensuing kings of Georgia, as well as in signatures of other secular
and clerical figures. In many instances, a cross with four dots is also positioned at the
start of the document’s text. This tradition persists until the contemporary era (almost
all documents from the 18th century commence with a kantsili, a technical symbol pri-
marily in the form of a cross or Christogram). However, starting from the 14th century,
the configuration of the cross gradually shifts to resemble the Georgian letter kan, and
the four dots fade away.

2. Indeed, the utilization of the cross with four dots is observed among nobles from
various backgrounds, yet its methodical incorporation into documents is likely a result
of emulating higher-ranking secular or clerical authorities. In legal documents, this pat-
tern is consistent: every issuer of the document emulates and adopts the signing style
employed by individuals with greater authority. The contrary scenario is implausible.

3. The type of cross with four dots found in Georgian documents, both functionally
and visually, is known as kantsili. The kantsili serves as an indicator for the beginning
of the text and is a familiar symbol within Georgian manuscripts. Its earliest occurrence
can be traced back to the Sinai polycephalion of 864. The typical shape of the kantsili
in manuscripts resembles the Greek Christogram, created by intersecting the letters chi
and rho. However, the kantsili found in documents doesn’t precisely replicate the form
of either the cross or the Greek letter. Instead, the shape of the kantsili in documents
possesses a distinct, separate visual form. Nevertheless, it undeniably derives from the
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Christogram’s outline. It appears that the original significance of the chi-rho-monogram
took on another meaning within the context of Georgian documents. It no longer solely
represents a monogram formed by Greek letters but stands as the Georgian initials of
Christ — kan, which simultaneously embodies a cross. The form that intrigues us, where-
in the kantsili bears the outline of a cross with four dots and only a subtle suggestion of
the letter kan, is predominantly prevalent during the 11th to 14th centuries.

4. The widespread use of this symbol in unified Georgia cannot be (solely) attributed
to its connection with the crusaders. It is more plausible that this universal Christian
symbol gained popularity in Georgia autonomously, separate from the influence of the
Crusaders. A tentative suggestion could be made that its subsequent popularity (for
instance, during the time of David IV) might have been furthered through interactions
with the Crusaders. However, the introduction of the cross with four dots in Georgia
should not be primarily attributed to the influence of the Crusaders.

5. The cross with four dots iconographically represents an image of Christ and the
four evangelists, or Christ with his five wounds. The role of the kantsili is generally to
signify the commencement of the text (invocatio). However, in legal documents, the
usage of this symbol at the text’s inception carries a significant symbolic weight. If a
document’s text or its validating signature “commences with Christ”, it signifies that the
document has been composed and ratified in the presence of God, with his involvement.
Consequently, in the context of documents, the kantsili assumes not only the meaning
of initiating the text but also the role of validation. While legitimacy is crucial for all
forms of text, legal documents particularly require it. This explains why the kantsili is
less frequently encountered in other Georgian texts compared to documents. It appears
that the cross with four dots is an essential component of the conventions for designing
documents from the 9th to the 14th centuries. In other contexts, this symbol remains
merely optional.

7. Is it conceivable that the prevalence of this symbol during the unified monarchy
confirms the historical usage of the five-cross state flag during this era? No, this alone
cannot serve as proof. However, it remains an undeniable reality that this universally
recognized Christian motif indeed transformed into a widely adopted national symbol.
Analyzing foreign documents from the 9th to 14th centuries reveals the existence of
a similar sign within neighbouring Christian cultures. Yet, its popularity is not as pro-
nounced, and it doesn’t appear to be an indispensable component of document design in
those contexts. Another fact is that the cross with four dots became linked to authority,
power, and the divine legitimacy encompassing all of these aspects. Hence, it’s reason-
able to suggest that employing the cross with four dots as a national or state symbol
during the 11th to 14th centuries had a valid rationale. However, it’s crucial to reiterate:
even with these considerations, this still does not and cannot definitively establish that
the five-cross image exclusively represented Georgia’s state flag during that period.
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One More Impression of King Giorgi’s Seal Showing Five-Fold Cross Found in a
Hagiographic Collection A-382 Copied in the First Half of the 14th Century

I. A collection (A-382) is preserved in the Korneli Kekelidze Georgian National
Centre of Manuscripts, which was created by binding fragments of several different
manuscripts together. Among the fragments discovered in the A-382 manuscript, the
largest one is a hadnwritten fragment of the 14th-15th centuries, consisting of more than
200 pages, which was part of a hagiographical collection at the time. When consider-
ing the hagiographic collection below, I will namely have this fragment of manuscript
A-382 in mind.

II. There is a round seal on the lower section of the left margin of the hagiographic
collection 357v. The left half of the seal imprint is missing due to the cutting off of the
left side of the margin. In addition, the surviving right half of the print is enclosed under
a thin restoration paper. Despite these two circumstances, it is easy to reconstruct the
original face of the imprint.

In the middle of the imprint there is a large equilateral cross, the arms of which
widen towards the end. The ends of each arm are decorated with a pair of balls. A small
equilateral cross is depicted on the widened areas of the arms.

The imprint is accompanied by two capital legends. Of these, the first legend sur-
rounds the imprint. Its text has reached us in a fragmentary form: ,[...] 39399 3939
[...]° (“[...] the King of Kings [...]”). The second legend is presented on the areas be-
tween the arms of the large cross. Its text also reached us in a fragmentary form: ,,[...]
®(@o6)o]| J(EobGBL)a“ (“[...] Cross of Christ™).

II1. The study of the imprint preserved in the hagiographic collection reveals that
it is absolutely identical to the five imprints of the five-fold cross seal of King Giorgi,
which, in turn, are preserved on pages 56r and 105t of the collection “Sanatreli” (Vind.
Georg.4) transcribed by Nikoloz Nikrai in 1160 in Gareji.

Thus, it turns out that the same five-fold cross seal of King Giorgi is affixed on the
pages of the Gareji and hagiographic collections. In addition, it is also clear that the
incomplete texts of the legends of the imprints preserved in the hagiographic collection,
taking into account the fully restored texts of the legends of the imprints preserved
in the Gareji collection, should be read in the following way: 1. ,,[dmboc] [{36}
maboe] 3gggme 89939 [a(om)ao]” (“[Servant of God], King of Kings [Giorgi]”); and
2. L [x(mo@)o] || [J(EabGBL)0]. | x(mge@)o || J(Gab@&BLb)o* (“[The Cross of Christ].
The Cross of Christ*).

IV. In relation to the imprints preserved in the Gareji and hagiographical collections,
first of all, two issues attract attention: 1. Why the King’s seal was placed on the pages
of these manuscripts; and 2. Where the Gareji and hagiographic collections were kept at
the time the King’s seal was affixed to their pages. It is not difficult to elucidate the men-
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tioned issues: 1. It seems that the Gareji and hagiographic collections were the property
of King Giorgi mentioned in the legend of the five-fold cross seal, and the King’s seal
was affixed on their pages for one purpose — to confirm ownership; and 2. It is conceiv-
able that the Gareji and hagiographical collections, at the time of affixing the King’s seal
to their pages, were probably preserved in the royal library at the court of King Giorgi.

V. The central issue related to the imprints preserved in the Gareji and hagiograph-
ical collections is the determination of the identity of King Giorgi mentioned in the
legend of the five-fold cross seal.

First of all, the results of the study of the Gareji collection help us clarify the dis-
cussed issue. The study shows that the legend of the five-fold cross seal mentions the
name of the Georgian King — Giorgi, who owned the collection from the time it was
copied (1160) until it became the property of one of the Georgian residences of the Holy
Land (no later than 1363), i.e. in 1160-1363.

The history of Georgia knows a total of four kings named Giorgi who worked in
1160-1363. These are: Giorgi III, Lasha Giorgi IV, Giorgi V the Brilliant and Giorgi VI
the Minor. Accordingly, it turns out that one of them is mentioned in the legend of the
five-fold cross seal. The results of the study of the hagiographic collection further clari-
fy the received conclusion. The study shows that King Giorgi, mentioned in the legend
of the five-fold cross seal, owned the hagiographic collection, taking into account the
time when this manuscript was copied (14th-15th centuries), at the earliest, in the 14th
century. Thus, it is clear that from the probable list of kings mentioned in the legend
of the five-fold cross seal, the kings — Giorgi III and Giorgi IV, who were already dead
by the 14th century, should be excluded. Thus, it is established that in the legend of the
five-fold cross seal, one of the kings Giorgi — either Giorgi V the Brilliant or Giorgi VI
the Minor — is mentioned in the 14th century, more precisely, in the period from the
beginning of the 14th century to 1363.

At this stage of the study of the issue, I cannot say with certainty which of the two
kings named is mentioned in the legend of the five-fold cross seal. Nevertheless, [ am
more inclined to think that King Giorgi V is mentioned in the legend of the seal.
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Heraldry of the Hispanic Monarchy and its States through the Decorative Arts:
Heraldic Decoration of two 17th Century Desks

The territorial and political evolution of the Iberian Peninsula in medieval times led
to the creation of different kingdoms, territories, and lordships (Asturias, Ledn, Cas-
tile, Portugal, Navarra, Aragon, Catalan Counties, Valencia, Majorca, Granada...) which
gradually joined dynastically or in warfare and they expanded throughout the Medi-
terranean, Europe and other continents (Sicily, Corsica, Naples, Burgundy, Brabant,
Flanders, Canary Islands, American territories...) until culminating in the reign of Philip
II in the second half of the 16th century.

Some of these territories are authentic kingdoms or political and territorial units that
last over time (Castilla, Aragon, the Two Sicilies, Austria, Flanders, Tyrol, Barcelona,
Roussillon, Cerdanya...); other territories were ephemeral precedents (Asturias, Gali-
cia...), or kingdoms assimilated by conquest (Toledo, Seville, Coérdoba, Murcia, Jaén,
Algarve...) with only historical memory remaining. Others are historical claims of ter-
ritories that they no longer dominate (Jerusalem, Athens, Neopatria...) and other small
dominions that were annexed to royal power (Vizcaya, Molina, Oristan, Gocéano...)

This diversity of first historical territories and the annexation of others by conquest
and/or successful marriage policies leads to the configuration of an extensive Empire
that is reflected in a long official title: Don Felipe, por la gracia de Dios, Rey de Cas-
tilla, de Ledn, de Aragon, de las dos Sicilias, de Jerusalén, de Navarra, de Granada, de
Toledo, de Valencia, de Galicia, de Mallorca, de Menorca, de Sevilla, de Cerdefia, de
Cérdoba, de Coércega, de Murcia, de Jaén, del Algarve, de Algeciras, de Gibraltar, de
las Islas Canarias, de las Indias Orientales y Occidentales, de las Islas y Terrafirme del
Continente Oceanico, Archiduque de Austria, Duque de Borgofia, de Brabante, de At-
enas y Neopatria y de Milan, Conde de Absburg, de Flandes, del Tirol y de Barcelona,
Sefior de Vizcaya y de Molina, etc.



It is also reflected in the coat of arms of the monarchy with abundant partitions and
very and very difficult to describe.

Finally, this abundance of shields to represent the Monarchy and its States is also
reflected in the heraldic decoration on a multitude of supports: buildings, documents,
art objects... In this paper, we study the heraldic decoration on two pieces of furniture
from the 17th century, one dated 1619 (reign of Felipe III) and the other in 1623 (reign
of Felipe IV).

These are two desks made in Naples, made of ebony and rosewood and inlaid with
ivory where heraldic decorations are represented. These two desks are donations from
the city of Naples to Viceroy Antonio Alvarez de Toledo, Duke of Alba, who held office
between 1622 and 1629.

This heraldic decoration shows us the heraldic mentality of the 17th century when
each kingdom must necessarily have a heraldic emblem, even for those territories from
pre-heraldic times or that do not have their own coat of arms.

The aim of this paper is to identify all the coats of arms (and territories) represented
in the decoration and relate them to the historical authenticity of each one: which are
real and which are heraldists’ inventions, with no historical basis.
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The Crusader Traces in the Georgian
Numismatics

The profound political changes brought about by the emergence of the Crusaders on
the world stage had a significant impact on money, which accurately reflects the state’s
chosen foreign policy.

For nearly a century and a half, a copper coin of David IV (1089-1125), the Builder,
depicting the king himself, was kept in the British Museum as a unique example. In
2022, the National Museum of Georgia received two new examples, one in complete
and the other in fragmentary form.

When examining the iconography of a coin bearing David’s image, the eminent
king’s main political messages become evident. A cross is featured in the centre of the
reverse of the coin. Comparison with parallel numismatic material revealed that both
the cross and the entire plot of the coin’s reverse are associated with the symbolism of
the crusader’s coins. The discovery of a new example affirmed the credibility of this ar-
gument. The placement of pellets in each quarter of the cross reveals a direct connection
with the coins of the Crusaders.

The appearance of Latin symbols on the coins minted by David the Builder, even
with the paucity of historical sources, should indicate at least some benevolence to-
wards the crusaders, if not the king’s alliance with them. The placing of the Latin cross
on his own coin by the Georgian king presumably indicates that the relation between
David IV and the Crusaders was something more than mere diplomatic ties.

The discovery of coins from the Latin Empire of Constantinople in Georgia found
during archaeological excavations in Dmanisi and kept in the numismatic collections
of the Dmanisi and National Museum of Georgia, provides valuable evidence of con-
nections with the crusader states. These numismatic artifacts suggest a circulation of
currency that directly or indirectly signifies interactions with the Crusades.

In the context of researching crusader symbolism, it’s worth noting that in the nu-
mismatic treasure of the Bode Museum in Berlin, namely in the private collection of
Mikhail Baratashvili (Barataev), two coins of the same type are preserved. It’s likely
that these coins were discovered in Georgia along with other Georgian coins. These
coins are part of the numismatic heritage of the Crusaders and were minted in Jerusa-
lem. What’s particularly interesting about these coins is the iconography of the cross
on the reverse side. The details positioned between the arms of the cross are not dots or
remnants of an inscription but appear to be nails. This representation of the cross using
nails is associated with Jerusalem and the Passion of Christ. I believe it symbolically
represents the five wounds of Christ.

The introduction of Crusader symbols on numismatic artifacts and the circulation
of Crusader coins in Georgia serve as indicators of the country’s foreign political ori-
entation.
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Late Byzantine Flags and Heraldry

Despite the extensive and qualified literature on the subject, the topic of Byzantine
vexillology remains a largely unexplored and promising field of research, with many
sources — both literary and iconographical — still to be discovered and analyzed.

The use of the symbol of the cross, of images of Christ, of the Virgin/Theotokos and
the saints, as well as of animals like eagles/birds and lions, is widely attested already
from the 10th century on Byzantine seals, coins and inscriptions. Nevertheless, all these
pre-heraldic motifs constitute personal rather than hereditary emblems. Heraldic prac-
tices in Byzantium will develop only from the 13th century onwards, through contact
with the West because of the establishment of Frankish principalities on imperial terri-
tories after the fourth crusade.

The device mostly associated with the late Byzantine Empire is the double-head-
ed eagle. It was not a Byzantine invention, but a traditional Anatolian motif dating to
pre-Christian times that reached Byzantium through contacts with their Arab and Turk-
ish neighbors. The Byzantine themselves only used it in the last three centuries of their
history. Although generally connected with the Palaiologos family, it is not securely
attested in connection with it until 1301. Even though it often appears in Western armo-
rials as the coat of arms of the Empire of Constantinople, it was probably never used as
such by the Byzantine, who nevertheless promptly adapted to Western heraldic practice
bestowing the right to display the double-headed eagle to their Occidental relatives,
vassals and allies. Within the former borders of the Empire, after the fourth crusade the
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Byzantine eagle was also adopted by the independent state of Epiros, the semi-auton-
omous Despots of the Morea and by the Empire of Trebizond. So, the double-headed
eagle was probably not a prerogative of the Palaiologans but rather a symbol of Roman
imperial power in general and as such was soon put into use also by Albanians, Bulgar-
ians, Russian and Serbs in their heraldry. The Holy Roman Empire likewise adopted it
in the middle 13th century.

Flags with a cross in the field quartered with various symbols are quite common
in Byzantine iconographic sources since the 10th century at least. The cross, be it in
the form of the Christogram or not, was from the very beginning of its history the
most important symbol of Byzantium. From the 14th century onwards, it often appears
surrounded by four “B” letters both in Byzantine iconographic sources and in Western
portolan maps and armorial books. According to period sources, the four “B”’s of the
tetragrammatic cross could both be interpreted as initial letters of a motto — a long-es-
tablished byzantine practice — or as the depictions of flintlocks.

The diffusion of heraldic practices amidst Greek aristocratic families coincided with
a moment of fragmentation of imperial authority. Heraldry began to spread both inside
the Empire and in the territories under Western control like Crete, Cyprus and the Pelo-
ponnese in a period of decline and never managed to achieve the diffusion or the level
of systematization of its Western analogues. The coming of the Ottomans and their
conception of art brought an abrupt end to its development in the former Byzantine area,
but some families migrated abroad and took with them old or acquired new coats of
arms, opening one more fascinating chapter in a still vastly unexplored field of research.
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Mamuka Tsurtsumia
Ivane Javakhishvili
Thbilisi State University

Jerusalem cross: Its History and Development

The Jerusalem cross is comprised of four small equilateral yellow crosses positioned
within the branches of a central cross. This arrangement is set against a white field, de-
liberately defying the fundamental rule of heraldry that prohibits the placement of metal
on metal. This deliberate violation underscores its distinctiveness.

The adoption of the five-cross configuration, symbolizing Jerusalem, occurred rel-
atively later. It is absent from the early phases of the Crusades and remained entirely
unfamiliar in Palestine. Furthermore, the coins minted in the Kingdom of Jerusalem do
not showcase the presence of the five crosses.

By the mid-13th century, various iterations of the Jerusalem cross began to emerge.
Its initial documented appearance dates back to 1228, on a sealed document associated
with Gauthier IV (1205-46), count of Brienne. Gauthier’s seal depicts the family lion
on the obverse and the Jerusalem cross on the reverse, with the central cross surrounded
by numerous smaller crosses.

The evolution of the Jerusalem cross is illustrated in the works of Matthew Paris.
Within the Historia Anglorum, dated between 1250 and 1255/59, depictions of shields
portraying events such as the passing of Godfrey of Bouillon (1100) and the accession
of Baldwin I reveal a white cross on a yellow field. A similar shield is evident in de-
pictions of the deaths of Fulk of Anjou (1142) and Henry of Champagne (1197). The
passing of John of Brienne (1237) is also portrayed on a yellow shield featuring the
same white cross. However, in a subsequent miniature illustrating the coats of arms of
the five kings who took the cross, the shield of John of Brienne undergoes significant
modification, with added silver crosses.

In subsequent armorials, the number of crosses decreases, taking on a more recog-
nizable form. The Segar’s Roll of 1285 showcases only five crosses on the coat of arms
of the King of Jerusalem. In armorials of Bellenville and Gelre from the latter half of
the 14th century, the coat of arms of the king of Cyprus presents five golden crosses on
a silver shield, symbolizing Jerusalem.

At the same time, the Jerusalem cross appears on coins. In 1277, Charles I of Anjou
(1266-85) was crowned King of Jerusalem, and to commemorate this occasion, he mint-
ed a gold coin featuring his new coat of arms on the reverse side, seamlessly blending
the Jerusalem cross with the Angevin lilies.

The origin of this five-figure composition seems to be found in the Eastern Ro-
man Empire. In the second half of the 11th century, the Bayeux Tapestry portrays a
flag adorned with bezants embroidered in the cantons of the central cross. The cross
with bezants motif is recurrent in numismatics across both continental Europe and the
British Isles. The states that emerged following the fall of the Roman Empire mint-
ed coins imitating the weight standards and iconography found in Byzantine currency.
The Merovingians, in imitation of Byzantium, inserted diverse letters and geometric
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patterns into the corners of the cross depicted on their coins. The depiction of bezants
within the arms of the cross can also be observed on Merovingian gold coins and silver
denarii. This trend gained further traction in Carolingian Europe. On the reverse side of
Carolingian coins, we occasionally encounter pellet within each of the four arms of the
cross. Alternatively, crescents or eight pellets sometimes replace the traditional four, or
two annulets are depicted instead.

The cross adorned with various images is well known in Eastern Christianity. After
Christ’s labarum brought victory to Constantine the Great in 312, the sign of the cross is
often found on Byzantine flags and money. A cross decorated with four letter-marks or
four figures (such as crosses, bezants, pellets, and stars) has been featured in Byzantine
numismatics since the 6th century.

The cross with bezants was widely present within the Byzantine context, reaching
into the domain of flags. Furthermore, it can be asserted that the cross with bezants
evolved into a symbol representing the imperial authority. A Greek manuscript from the
11th century, preserved in the Vatican Library (Vat. gr. 752), portrays the flag on three
occasions. In each case, the central cross is adorned with bezants, and in two instances,
it accompanies the emperor.

The transformation of the five-figure geometric composition into the five-cross sym-
bol is an intriguing evolution to consider.

From the works of Matthew Paris, it becomes evident that the shield of John of
Brienne (featuring a silver cross on a gold shield) underwent a transformation, emerg-
ing as a silver cross on a gold background adorned with fourteen smaller crosses. This
change likely resulted from the incorporation of the coats of arms of both Jerusalem and
Constantinople, symbolizing John’s role as the Emperor of Constantinople. The second
Latin emperor of Constantinople, Henry of Flanders (1206-16), altered his coat of arms
under the influence of local tradition. His red flag, attire, and helmet became adorned
with numerous small gold crosses. Henry’s seal also featured four small crosses in a
circle (in bezants) within the quadrants of the central cross.

It appears that the Byzantine tradition, which was already reflected in the heraldry
of the Latin emperors of Constantinople during the 10s of the 13th century, exerted a
certain influence on the emblematics of the Kingdom of Jerusalem in the 20s.

It’s conceivable that the Byzantine legacy played a significant role in shaping the
five-cross symbol. Their influence established the five-figure composition within Eu-
ropean numismatics and heraldry, and it seems that a tradition established at the royal
court of Constantinople prompted the Crusaders to embellish the central cross with
smaller crosses, which ultimately led to the formation of the five-cross symbol.
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‘Ali al-Sharafi’s Black Sea portolan

In the 16th century, Muslim cartography once more began a resurgence, which was
primarily caused by the rise of the Ottoman Empire and its relations with Europe. Be it
the Tunisian ‘Ali al-Sharafi or the Ottoman fleet admiral Piri Reis. This resurgence was
primarily expressed in the accuracy of the maps, which, unlike the Islamic maps before
from the Middle Ages, were no longer only symbolic, and schematic, but became much
more detailed. This innovation was adopted from Western Europe in the Muslim world
and was soon used.

The work of ‘Ali al-Sharafi is a kind of atlas in which the seas are given separately.
We have two versions of it - 1551 and 1571. In the context of the Eastern Black Sea
coast and Georgia, there are several facts worth noting. First of all, the eastern Black Sea
coast was actually neglected or wrongly characterized in medieval Arab geographical
works and maps. For example, the most common mistake was that in the geographical
area where West Georgia was located, north of Trabzon, it was mostly referred to as al-
Lan. This was the case, for example, with al-Muqaddasi al-Bashari’s map (10th century)
and on al-Idrisi’s map (11th century). Therefore, this portolan is actually one of the first
times when West Georgia was properly shown on the Arab-Muslim geographical map.
In addition, some cities on the northern and southern shores of the Black Sea have flags
attached to them, which were characteristic of Western European maps.

The purpose of the report is to discuss the Black Sea portolan of the 16th author ‘Ali
al-Sharafi and its comparative analysis in relation to Piri Reis and some contemporary
European maps of that era; reading and clarify the toponymy of the eastern Black Sea
coast given on Portolan within the scope of possibility. Also, we can consider the men-
tioned map as one of the signs of the growth of the interests of the Ottoman Empire in
Western Georgia and the Black Sea area in general.



